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ABSTRACT 

Becky Chambers’ A Psalm for the Wild-Built projects the post-apocalyptic world which gives importance 

to sustainable technologies and pleasant-sounding conjunction with nature. It offers the unique drops of 

speculative fiction by bestowing future with the advancement of technology and also exposes the importance 

of ecological space. This article tries to explore the novella within the transhumanistic ideologies and the 
narratives sheds positive light on the symbiotic relationship between Human and Artificial beings. The 

author attempts to present the future where progress of technology nurtures mutual understanding between 

Human and Artificial Beings, which leads to harmonious conjunction with the natural world. Through the 

transhumanist combination of artistic taste, the author cracks to venture a balanced and feasible vision of 

human progress. The novella prioritises social and ecological well-being by giving alternative path to 

enhance human life. It also gives emphasis to the process of healing, self-care and self-aware about human 

and artificial entities. The debate takes place between human intelligence and man-made intelligence brings 

out the wilderness quest in order to feel complete in their life mission. The novella also challenges the notions 

of typical hierarchies between human and machine. The article entitled “Human – AI Symbiosis: Exploring 

Transhumanism in Becky Chambers’ A Psalm for the Wild-Built” attempts to explore the dimensions of 

ethics in terms of technology and also about the growth of humanity. Furthermore, it makes an attempt to 
scrutinise the interaction between human and machine, collective evolution, and also about the integral 

growth which develops to shift and transfer the traditional norms of digital space.  
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Introduction: 

In this rapid technologically transformed epoch, Becky Chambers visualise the future that harmoniously 
coexist with nature and technology. The novella set in the post-industrial society, where humans live in peace 

with nature and robots gain consciousness. The plight in knowing their existence and purpose sets the track 

for the visionary ground-breaking plot. In the realm of crafting the fictional world, it questions the framework 

behind identity, autonomy and technological augmentation. The society that set in the moon Panga, a kind 

of fictional world similar to Earth. It talks about the aftermath of the world where technological innovation 

develops a separate room as a society like that of Humans. The novella A Psalm for the Wild-Built (2021), 

engages readers with the narrative that deals with the philosophical aspects about the upcoming future world. . 

The relationship between the main characters Dex, a tea monk, and Mosscap, a sentient robot, shares their 

relationship and quest in search of wilderness. Their meet up and the conversation reflexively questions the 

dynamic traditional roles of human and machine. This not only challenges the hierarchical structure of 

master-servant relationship but also reflects the nature of what it meant to be human where technological 

advancement stands beyond mere tools. The novella’s speculative agenda examines the integration of 

technology, analyses by questioning the transhumanist ideologies about human evolution and also about the 

identity transformation. 

..
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Transhumanism, a philosophical and intellectual movement, envisions human capabilities through the 

advancement of science and technology. The core canons of transhumanism align the prime foundation for 

the novella in such a way that technological integration helps in facilitating human needs. Becky Chambers 

incorporates the tinges of ecocriticism and posthumanism by aligning technology as a medium to foster 
change in existence with nature rather as a tool that dominate human existence.  This article posits to analyse 

through the lens of transhumanist ideologies mainly focusing on the relationship between the identity of 

human and machine. It also exemplifies the emotional, spiritual and physical cognition that redefine the 

progress.  

Review of Literature: 

The insights from scholarly discourse helps to analyse the field in which the study is carried out and how it 

gains significant consideration. The post humanistic themes and transhumanistic themes mainly spins around 

the nodes of humanity, identity, technology. This review of literature brings out the debate that surrounds 
the existence of human and technological innovation in the near future. This also makes a strong foundation 

on the theoretical discussions on posthumanism and transhumanism in the contemporary genre of science 

fiction.  

Transhumanism supports the technological use to surpass the limitations of human mind and body that aims 

for human argumentation and renovation. Nick Bostrom, prominent thinker, use this philosophy to argue 
that human conditions such as cognitive and physical capacity enhances with the use of technology. It 

extends mainly the life to improve the state of human. Nick Bostrom in his article “Transhumanist values” 

(2005) highlights human beings’ dependence on technology gradually traffic towards post-human future, 

where humans rise above the biological limitations. He opines,  

Transhumanism has roots in secular humanist thinking, yet is more radical in that it promotes not only 

traditional means of improving human nature, such as education and cultural refinement, but also direct 

application of medicine and technology to overcome some of our basic biological limits. (4)  

In the theoretical aspect of literature, transhumanism highly studied in the work of Donna Haraway’s A 
Cyborg Manifesto (1985), which exposes the challenges between human and machine boundaries, that 

forestalling the potential transformation of technology. She talks about ‘cyborg’ which rip to pieces the 

bifurcated thoughts on identity. Philip Dick’s Do Androids Dream of Electric Sheep? (1968) blurs the lines 

between traditional life and technology by exploring human beings’ interaction with technology. Hakan 

Öngören in his article “Critique of Transhumanism, Artificial Intelligence, and Digital Society in Terms of 

Social Values” (2024), gives emphasis by observing society and ethics in upholding accord and equilibrium 

in the society.  

The genre of science fiction mostly dwells upon the transhumanist ideologies. The novella A Psalm for the 

Wild-Built (2021) adapts the transhumanistic ideologies, where technology coexist with nature rather than 

dominating it. The author reinterprets philosophy by admitting emotional and spiritual evolution in between 

the narrative. It talks about the characteristics of consciousness and ethical allegations of producing sentient 

technology. It also focuses on the autonomy in technology, growth in emotion, and serenity with the nature. 

These themes eye opens by providing the awakening call and contributes highly in shaping the wellbeing of 

near future.   

Transhumanism: 

Transhumanism aims to distribute equal opportunities to humans with the help of technology. Though it 

poses certain setbacks, its development and cognitive advancement work beyond biological constraints. 

Also, transhumanism never fails to provide equal opportunity for the people with disabilities through 

technological development. The technological development includes Virtual Reality, Augmented Reality, 

and interfaces of brain-computer such as neuro-links greatly inspire and enhance emotional understanding 

and communication with artistic expression. P. D. Hopkins (2012), in the book article “Transhumanism” 

talks about the terminology of transhumanism and its levels. He opines the level of transhumanism as,  

The first level is a set of values and beliefs necessary for being considered a transhumanist. The second level 

is a set of values and beliefs that are consistent with, sympathetic to, and historically co-occurrent with 

transhumanist movements and thought – sometimes so much so that they are seen as essential components 

of transhumanism. However, these values and beliefs are not logically implied by core transhumanist 

attitudes, and one may be a transhumanist without them. The third level is a set of technologies and futurist 

ideas that are strongly affiliated with transhumanism. (414) 

Transcending the Human Element: 

Transhumanism helps to view ecosystem with the perceptions that biologically limit human. Though 

technological aids in improving the multifaced landscape by exploring and fulfilling the worldly needs with 

the creation of human. It involves encountering the credence that human constructs stand as the central force 
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of existence.  

Both Dex and Mosscap on finding their way towards wilderness, they highlight the autonomy and 

supremacy. The sentient robot pictures the concept of transcendence by rebuffing its self-identity as a meagre 

tool. Mosscap states, “What am I supposed to do, if not this? What am I, if not this?” (Chambers, 2021, p. 

80). This line breaks open the actualisation of life and purpose one partakes. It literally illustrates that not 

only human but also the robot, who needs to survive should fulfil the societal expectations and imposed roles 

tagged by the world.  

The author creates the fictional environment, where Human Dex, serves as the bridge between emotion and 

inner peace. Serving tea, according to the mindset of the customer, helps in boosting their peace as a mind 

freshener. Even though Dex relaxes the people by providing tea, the character cannot solve the quest 

regarding the purpose of life. Dex breaks open to Mosscap, the sentient robot about the in-depth feelings. 

Dex states,  

Still. Something is missing. Something is off. So, how fucking spoiled am I, then? How fucking broken? 

What is wrong with me that I can have everything I could ever want and have ever asked for and still wake 

up in the morning feeling like every day is a slog? (Chambers, 2021, p. 71) 

The author stress upon the usage of the italicised word ‘still,’ in order to emphasise the usual routine that 

sucks the mind of the protagonist. It triggers the protagonist to find the purpose of life. Beyond finding the 

purpose of life, Dex’s sense of dissatisfaction as a teak monk represents the sense of confinement by the role. 

Though people celebrate Dex, the sense of dissatisfaction triggers to find the mission of living the life. The 

way Dex introduces the position as a tea monk in Panga expresses the level of dissatisfaction as a tea monk. 

Dex says, “They were a fucking tea monk, not an academic or a scientist, or any of the myriad professions 

infinitely better suited to facilitating the first contact between humans and robots in two hundred years” 
(Chambers, 2021, p. 37). Chambers tries to portray the fictional world, where humans and machine pursue 

their own self-defined path, in order to pursue their mission of life. She also challenges the traditional 

constructs, make readers visualise and picture the world, where fulfilment and autonomy are reachable to all 

conscious existences.  

Human Constructs vs Wilderness Quest: 

The novella pictures the nature exactly opposite to the manmade constructs, representing the theme of 

transhumanism, which redefines the roles of human within the larger ecosystem. In the beginning of the 

novella, representation of “the cricket song” highlights Dex’s longingness to led a simple life breaking the 

stereotypes of the human made. Dex asserts, “I bet it’s nice to fall asleep listening to crickets” (Chambers, 
2021, p. 4). Dex quest begins in finding the place of cricket, and the urge questions the self. The passage 

below holds the urge in finding details about cricket: 

…What’s wrong with me? they asked. 

Dex listened, though they knew they would hear nothing—nothing in relation to their question, anyhow. 

There were many things to hear. Birds, bugs, trees, wind, water.  

But no crickets. 

Dex picked their pocket computer back up and began a reference search. Cricket recordings, they wrote, not 

for the first time. A list of public files popped up. Dex played the first of them, and the reedy pulse of a 

cricket - filled forest was conjured through their speakers, an immortal snapshot of an ecosystem long gone. 

These were pre-Transition recordings, taken by people who thought—with good cause—that the sounds of 

the world they knew might disappear forever. (Chambers, 2021, p. 23) 

Later, the quest in finding cricket shifted Dex’s journey towards the wilderness in exploring life’s mission 

beyond human constructs. While surfing the map on the pocket computer to guide Dex, it gives a warning 

notification regarding the unexplored area. Even the social constructs restrict in exploring the purpose rather 

choosing the confined path.   

WARNING: The route you have entered goes outside of human settlement areas and into protected 

wilderness. Travel along pre-Transition roads is strongly discouraged by both the Pangan Transit 

Cooperative and the Wildguard. Roads in these regions have not been maintained. Both road and 

environmental conditions are likely to be dangerous. Wildlife is unpredictable and unaccustomed to humans. 

This route is not recommended. 

(Chambers, 2021, p. 24) 

 

Eco in Human Infrastructure:  

The projection of the fictional world effectively encompasses the responsibility of human to exist 
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harmoniously with nature. The passage from the novella A Psalm for the Wild-Built emphasis upon the 

human constraints that creates sense of separation from the ecosystem.  

It is difficult for anyone born and raised in human infrastructure to truly internalize the fact that your view 

of the world is backward. Even if you fully know that you live in a natural world that existed before you and 

will continue long after, even if you know that the wilderness is the default state of things, and that nature is 

not something that only happens in carefully curated enclaves between towns, something that pops up in 

empty spaces if you ignore them for a while, even if you spend your whole life believing yourself to be 

deeply in touch with the ebb and flow, the cycle, the ecosystem as it actually is, you will still have trouble 

picturing an untouched world. You will still struggle to understand that human constructs are carved out and 

overlaid, that these are the places that are the in-between, not the other way around. (Chambers, 2021, p. 65) 

Mostly, Humans tend to see nature as the secondary being, forgetting nature as the basement for the world. 

Human fail to endure nature as the primary system of life and treats as the separate entity. The author also 

projects the vision that human face challenges in exploring and picturing the intact world. The passage given 

below drafts the fictional world in the space of moon is pictured neatly with the separation of human space 

and the natural place that is yet to be explored. 

The infrastructural delineation between human space and everything-else space was stark. Road and signage 

were the only synthetic alterations to the landscape there, and the villages they led to were as neatly corralled 

as the City itself. This had been the way of things since the Transition, when the people had redivided the  
surface of their moon. Fifty percent of Panga’s single continent was designated for human use; the rest was 

left to nature, and the ocean was barely touched at all. It was a crazy split, if you thought about it: half the 

land for a single species, half for the hundreds of thousands of others. But then, humans had a knack for 

throwing things out of balance. Finding a limit they’d stick to was victory enough. (Chambers, 2021, p. 10)  

The author highlights every species by connecting their representation with the harmonious ecosystem. She 

balances the nature by giving equal weightage in terms with human and machine. Though the conversation 

is about their quest regarding wilderness, it covers each and every species that helps in creating the balanced 

natural system. The artistic narration fills the minds of the readers to explore unexplored area. The below 

passage explicably describes about the nature above the sky:  

…the world outside was magnificent. The yellow morning sky was smudged with the shadows of last night’s 

clouds, and toward the horizon, thick grey curtains revealed where the rain had gone. Motan was setting, the 

faint stripes of its mighty storms sinking below the horizon for another day. Below, the Kesken Forest spread 

without seeming end. (Chambers, 2021, p. 74) 

Shattered Traces of Past Ecology: 

Humans’ exploration on the untouched arena ruined the natural environment by architecturally constructing 

the city of life. After constructing the city of living, they cut down trees to light from above to endorse natural 

wellbeing. The passage well highlights the transition of forest to city scape, about the roads and vehicles:  

The forest changed. Down in the villages, the towering trees had an accessible feel, allowing plenty of room 

for sunlight to reach the flowering bushes below. This old road, on the other hand, headed into the Kesken 

Forest, a place left to pursue its own instincts uninterrupted. Here, the trees were taller than any building 

you’d find outside the City, their branches locked like pious fingers against the distant sky. Only the slightest 

threads of sun broke through, illuminating waxy needles in eerie glow. Moss hung down like tapestries, 

fungus crept in alien curves, birds called but could not be seen. 

The road itself was a relic, paved in black asphalt—an oil road, made for oil motors and oil tires and oil 

fabric and oil frames. The hardened tar was broken now into tectonic plates, displaced by the unrelenting 

creep of the roots below. Both ox-bike and wagon struggled with this unkind surface, and more than once, 
Dex had to hop off the saddle to walk their vehicle around a pothole, or clear debris from the road. 

(Chambers, 2021, pp. 25-26) 

During the period of Modernisation and the Age of Industrialisation, human constructed tall buildings that 

ruined the natural space. The author also gives significance to the age of transition and factory age. Buildings 
in the Factory Age is recorded as the shelter to miniscule creatures. She uses the word “corpse” to represent 

rich resources and tall buildings. She also states that ruined places are the marvellous artistic achievement 

of human. The passage reads: 

All Factory Age ruins looked the same. Hulking towers of boxes, bolts, and tubes. Brutal. Utilitarian. 
Visually at odds with the thriving flora now laying claim to the rusted corpse. But corpse was not an apt 

word for this sort of building, because a corpse was a rich resource—a bounty of nutrients ready to be divided 

and reclaimed. The buildings Dex was most used to fit this description. Decay was a built -in function of the 

City’s towers, crafted from translucent casein and mycelium masonry. Those walls would, in time, begin to 

decompose, at which point they’d either be repaired by materials grown for that express purpose, or, if the 
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building was no longer in use, be reabsorbed into the landscape that had hosted it for a time. But a Factory 

Age building, a metal building—that was of no benefit to anything beyond the small creatures that enjoyed 

some temporary shelter in its remains. It would corrode until it collapsed. (Chambers, 2021, p. 53) 

Memory as a Chip: 

Memory is seldom an accurate record of what is experienced and it serves as the storage hub. It plays the 

utmost role in every living and non-living thing, especially in the field of technology. The process of memory 

lies in encoding, storage, and retrieval. Human memory contains an immense amount of knowledge about 

the world. Richard Meckien (2013) in the article “Cultural Memory: The Link between Past, Present, and 

Future,” says that memory is dynamic and connects three temporal dimensions: it is evoked a t the present, 

it refers to the past, but always views the future. Whereas computer models and other technologies work 

with neural memory. They picture known pieces of thoughts and data.  

In the “Preface,” the robot’s chosen speaker declines in joining human society and sets them as the “free 

citizen.” This is the outcome of Awakening, while robots gain consciousness. The invitation from the robot’s 

chosen speaker Floor-AB#921,  

All we have ever known is a life of human design, from our bodies to our work to the buildings we are 

housed in. We thank you for not keeping us here against our will, and we mean no disrespect to your offer, 

but it is our wish to leave your cities entirely, so that we may observe that which has no design—the 

untouched wilderness. (Chambers, 2021, p. 1) 

Mosscap, the sentient Robot, one of the protagonists, explains about the intelligence that runs behind every 

individual. It also explains about the mechanism that process the minds of the tiny creatures. It also talks 

about the logic behind memory and stimulus-response behaviour that reciprocate life.   

“Many small creatures have wonderful intelligences. Very different from yours or mine, of course, but just 

wonderful. Sophisticated, in their own way. If you watch a nest of ants for a while, you’ll see them react to 

all sorts of stimuli. Food, threats, obstacles. They make choices. Decisions. It’s incredibly logical—strict, as 

you say. Food good, other ants bad. But can an ant perceive beauty? Does an ant reflect on being an ant? 

Unlikely, but maybe. We can’t rule it out. Let’s assume, though, for the sake of this conversation, that it does 

not. Let’s assume that ants lack that particular flavor of neural complexity. In that respect, it seems to me 

that creatures with less complicated intelligences than humans are more in line with how you’d expect a 

machine to behave. Your brain—the human brain—started out as a food good, other apes bad mechanism. 

You still have those root functions, deep down in there. But you are so much more than that. To distill you 

down to what you grew out of would be like…” (Chambers, 2021, p. 44)  

Mosscap analyse the storehouse in finding answer. The intellectual memory database of it is mentioned as 

“The caches give off a signal, and I can pick it up. We, ah, borrow some of the functionality of your 

communication satellites for that” (Chambers, 2021, p. 43).  Human logically invented wired and wireless 

chips to quicken their ability with minimum human power. The author tries to picture Mosscap by portraying 
itself as “metal, circuit-filled robot,” “metal hand,” “metal hand,” “metal cheeks,” “networked” and many 

more. Not only robots but also the creatures share life in this world know the tactics to simplify their life 

rapidly.  

 

Purpose of Survival: 

Survival stands as the tapestry of existence. Existing in this world with social constructs without any purpose 

ruins the spirit that ignites. Every creature in this world tries to nurture future generation. Survival becomes 

the spirit and vein of human beings. Both the protagonist’s human as well as the machine, goes behind their 

vein in the heart to fulfil their purpose of life. Both the characters intentionally talk about the paradox on the 

purpose behind their quest. They begin by discussing about the creator behind everything. The passage 

explains about the paradox: 

“That you”—Mosscap gestured at Dex— “the creators of us”—it gestured at itself— “originally made us 

with a clear purpose in mind. A purpose inbuilt from the start. But when we woke up and said, We have 

realized our purpose, and we do not want it, you respected that. More than respected. You rebuilt everything 

to accommodate our absence. You were proud of us for transcending our purpose, and proud of yourselves 

for honoring our individuality. (Chambers, 2021, p. 80) 

Their conversation takes in turn in knowing each one’s purpose. Mosscap projects humans as an animal. 

Throughout the novella, machines are highlighted under the category of objects and Humans are categorised 

under animals. Mosscap says, “You’re an animal, Sibling Dex. You are not separate or other. You’re an 

animal. And animals have no purpose. Nothing has a purpose” (Chambers, 2021, p. 81). Dex concludes the 

paradox about the ecosystem as, “…a whole needs its participants to act with restraint in order to avoid 

collapse, but the participants themselves have no inbuilt mechanism to encourage such behavior” (Chambers, 
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2021, p. 57).   

Both further talk about their survival. Dex says,  

Survival alone isn’t enough for most people. We’re more than surviving now. We’re thriving. We take care 

of each other, and the world takes care of us, and we take care of it, and around it goes. And yet, that’s clearly 

not enough, because there’s a need for people like me. No one comes to me hungry or sick. They come to 

me tired, or sad, or a little lost. It’s like you said about the … the ants. And the paint. You can’t just reduce 

something to its base components. We’re more than that. We have wants and ambitions beyond physical 

needs. That’s human nature as much as anything else. (Chambers, 2021, p. 82)  

The robot as a conscious being can live longer, where as humans need to chase death. While Mosscap 

introduces itself before Dex as, “I am made of metal and numbers; you are made of water and genes. But we 

are each something more than that. And we can’t define what that something more is simply by our raw 

components” (Chambers, 2021, p. 44). It further states, “You and I—we’re just atoms that arranged 

themselves the right way, and we can understand that about ourselves” (Chambers, 2021, p. 82).  

Conclusion: 

Becky Chambers’ A Psalm for the Wild-Built not only showcases the physical enrichment of transhumanism 
but also about the existential flavour that fulfil the purpose of life. This article tries to bring out identity, 

uniqueness, potential, power and lot more about the traits of conscious entity. The author tries to envision 

harmonious nature without hierarchy, where the purpose of life is derived from interrelation. She further 

exemplifies and balances handling spiritual, physical and cognitive traits with the larger fictional ecosystem. 

She uses technology as the sheer tool to explore the unexplored and the untouched space. It also fosters 

deeper understanding and existence between human, machine and the natural environment. Humans cannot 

survive themselves without the technology nor the natural inhabitants, both travel hand in hand. 
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